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F i r s t  G a s p  is like an ant nest with its distorted voices and automated movements constrained by the space 

barriers, where organisms mimic the colors of their environment. This mimicry is present in the film in the reflections 

of the protagonists on the surfaces of the urban surroundings. The key features of the set, the transparency of glass and 

mirroring surfaces, bear a reminiscence to the Lacan’s concept of the m i r r o r  s t a g e , that one begins to be aware 

of itself by identification with the external image. The atmosphere of suspense created by the sound and the static eye 

of the camera suggests the presence of a hidden viewer. I s  t h i s  v i e w e r  t h e  s p a c e  a r o u n d  u s ?

Human reality (the excitement of the sports arena, the frenzy of commuting, the collective consumption of culture) captured

by the frozen eye seems like a dream. Until the camera moves and reveals the space as the subject of the story. 
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